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JEREMY SILVER

Conductor
Jeremy Silver is Director of the Opera School at the
University of Cape Town, and has worked extensively
in South Africa with the country’s major symphony
orchestras, as well as conducting La bohème and Le
nozze di Figaro for Cape Town Opera and Lucia di
Lammermoor with Gauteng Opera. As principal
conductor of Opera Africa (2004-2007), he conducted
productions of I Capuleti e i Montecchi, La traviata
and Rigoletto at the State Theatre, Pretoria, as well
the South African opera Princess Magogo at Het
Muziektheater, Amsterdam.

A selection of other productions includes Rinaldo,
Serse, Alcina, Orfeo ed Euridice, L’incoronazione di
Poppea and the Mozart Da Ponte operas
(Longborough Festival Opera); Pelléas et Mélisande
(Glyndebourne Touring Opera); Madama Butterfly
(English National Opera); Ariadne auf Naxos (English
Touring Opera); Aida, Carmen (Royal Albert Hall); La Rondine, Lucia di Lammermoor, Le Nozze
di Figaro (Opera Holland Park); Les Huguenots, Tosca (Opéra-Théâtre de Metz), Turandot
(National Theatre, Malaysia) and Die Fledermaus (Yale Opera). For English Touring Opera he
also conducted two exciting Donizetti rediscoveries, L’assedio di Calais and Il furioso all’isola
di San Domingo in performing editions resulting from his considerable editorial work on both
scores.
Jeremy served on the resident music staffs of English National Opera and Scottish Opera, as
well as working with Glyndebourne Festival Opera and Opera North. He has also given
concerts with many UK orchestras and Sinfonia Varsovia.

LUIS MAGALHÃES

Soloist

A Yamaha artist, the Portuguese-born pianist Luis Magalhães has achieved critical acclaim as
both a soloist and a chamber musician.
Described as possessing a “wonderfully full sound” (American Record Guide) and a “polished,
refined technique” (Allmusic.com), Magalhães played extensively across Europe with recent
engagements in Germany, Austria, his native Portugal, Switzerland, amongst others. Beyond
Europe, he has appeared on stages in Brazil, South Africa, China, Japan, Zimbabwe,
Mozambique, and on numerous occasions, the United States.
He is active as a studio musician, and has collaborated with many remarkable recording artists
including Frank Stadler (violin), Daniel Rowland (violin), Madeline Adkins (violin), Priya
Mitchell (violin), Gareth Lubbe (viola), Julian Arp (cello) Peter Martens (cello) and James
Austin Smith (oboe). The recording with Martens, featuring the complete cello sonatas of
Beethoven, was awarded a coveted South African Music Award (SAMA) in 2011, while both
violin recordings have received glowing reviews in The Strad. As one half of the SchumannMagalhães duo, better known as TwoPianists Piano Duo, he has also released a further
four critically acclaimed CDs, with another soon to be released. He has also engaged in duo
collaboration with the violinist Alissa Margulis – in 2020 this duo will be touring Beethoven's
Complete Violin and Piano Sonatas in the USA, various European countries and South Africa.
Magalhães co-founded the independent label TwoPianists Records, which has won several
local and international accolades, such as a German Record Critic’s Award in 2011. He is also
a co-founder of the Stellenbosch International Chamber Music Festival, which has since 2004
become the premier classical music festival on African soil, and the biannual Stellenbosch
International Piano Symposium.
A student of maestro Vladimir Viardo at the University of North Texas, Magalhães has gone
on to teach students who have scooped up major awards and placings in national and
international competitions. He was awarded a Doctorate in Music in Piano Performance from
the University of Cape Town in 2011, and an Associate Professorship at the University of
Stellenbosch. He has given extensive masterclass tuition including lessons at New York’s
Juilliard School and numerous universities across Europe, Asia and the United States. He has
also served in the jury of many competitions, including the prestigious Tchaikovsky
International Piano Competition for Young Musicians.

Johannes Brahms
(1833 -1897)
Symphony No. 3 in F Major, Op. 90
Allegro con brio * Andante * Poco allegretto * Allegro
Brahms’s Third Symphony is regarded by many as his most elusive, most concise symphony.
It is also his shortest, and is apparently a difficult piece for the conductor because of its
complex cross-rhythms and chord structures. It is well known that Brahms waited until he
was over forty to produce his first symphony, but after that the other three were written in
relatively quick succession. The shadow of Beethoven proved a great challenge to Brahms,
and he was determined to wait until he could produce symphonies that were original,
individual and distinctive.
The Third was completed in 1883 and had a very successful premiere. Someone once
remarked that the First and Second symphonies should have been received ecstatically but
weren’t really, while the Third should have disappointed and didn’t!
The symphony opens dramatically with three loud chords – F major, F minor and again F major
– immediately signalling the fact that the work is going to be one of inner tensions. From
those three chords, a plunging first subject is heard on the strings, followed by gentler music
for violins, cellos and clarinet. Brahms has presented us with what Michael Steinberg
beautifully describes as “a rich broth of ambiguities”. The material is developed in a stormy
middle section.
The lovely andante which follows is introduced by a gentle chorale for woodwinds and horns
before the strings enter with any significant material. The symphony’s earlier tensions seem
momentarily lost, but a brooding passage reminds us that all is not well. The third movement
is one of Brahms’s delightful, autumnal utterances, beautifully scored before the dark
shadows reappear in the furtive opening of the finale.
Soon the music erupts into action with a subsidiary idea which almost sounds like Elgar (who,
incidentally, loved conducting this symphony). With wild cross-rhythms and unexpected
thematic transformations, the movement proceeds at speed before everything quietens
down and the symphony comes to a close with soft, mysterious sounds and a reminder of the
opening motive.
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Peter Ilyich Tchaikovsky (1840-1893)
Piano Concerto No. 1 in B Flat Minor, Op. 23
Allegro non troppo e molto maestoso * Allegro con spirito *
Andante semplice * Prestissimo * Allegro con fuoco
When an enthusiastic Tchaikovsky played through his First Piano Concerto to Nikolai
Rubinstein, his friend and mentor, he was bewildered, shocked and humiliated by
Rubinstein’s response. According to Tchaikovsky’s own letters, Rubinstein said the work was
trite, unplayable, worthless, bad and tawdry. Tchaikovsky knew instinctively that he had
composed a masterpiece and, thank goodness, he never changed a note. To Rubinstein’s
credit, however, he eventually came round to appreciating the work and performed it
frequently. One of the theories regarding his initial dismissal of the piece is that Tchaikovsky
was not a good pianist and probably played through the work in a somewhat haphazard way.
The concerto is bold and imposing, with broad, sweeping, memorable themes, and is a perfect
example of the typical conflict situation between piano and orchestra that epitomised the
Romantic period. Much of the composition of the concerto is shrouded in mystery –
something unusual for Tchaikovsky, who always wrote at length about his work in progress.
It received its premiere thousands of kilometres away from its composer – in Boston in 1875,
with Hans von Bülow as soloist. With Von Bülow as its ambassador, the concerto quickly
became a huge success in England and Europe.
Michael Steinberg has this dramatic description of the concerto’s famous opening: “All four
horns in unison three times proclaim a four-note motive, which the rest of the orchestra
punctuates with a series of chords whose function is to swing the music around from B-flat
minor to D-flat major. When everybody lands on D flat, the piano enters with a series of
massive chords that go crashing up across more than six octaves of the keyboard. These
chords become the accompaniment of a memorable string melody.”
This opening is magnificently effective yet we never hear it again. The music dies down and a
“hopping” theme begins on the piano – the first of a number of contrasting themes that will
dominate the first movement. The music rises to imposing climaxes as piano and orchestra
confront each other. A long cadenza leads to an exciting coda.
The second movement features one of Tchaikovsky’s most beautiful themes on the flute, one
which is repeated by the soloist. A scurrying middle section is marked prestissimo and is
apparently a copy of a cabaret song which Tchaikovsky heard sung by Desirée Artot, the only
woman to whom he ever felt attracted.
A Ukranian folk dance is the main first theme of the finale, but it is the second, broader theme
which Tchaikovsky chooses to lead the work to its climax of cascading octave passages and
thunderous orchestral tuttis.
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