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MOZART AND MORE

WOLFGANG AMADEUS
MOZART (1756 – 1791)  

Serenata Notturna K 239  
l Marcia  •  II Minuetto  •  III Rondo

This brilliant 13-minute serenade was composed in 1776 in a period when Mozart 
had withdrawn from court life, writing instead for private benefactors.  Considered 
to be a “party piece”, says Orrin Howard, formerly of the Los Angeles Philharmonic 
Association, “it is scored for two small groups: a kind of concertino consisting of 
two violins, viola, and bass, and a tutti made up of strings and timpani — yes, 
timpani! The results are disarming,” he continues. “The opening movement is a 
‘majestic’ March in which the conversations between the two groups are (comically) 
punctuated by the percussion. The minuet and trio are for the percussionless 
group, while the concluding Rondo reverts to both small orchestras. In the latter 
movement, Mozart indulges in one — no, two — little jokes by interpolating in its 
course first a short Adagio and then a peasantish Allegro. The effect is charming, 
even if we don’t know these interpolated tunes and thus don’t fully understand the 
joke. However, we can be certain his Salzburg audience did.”

Part grand with fanfares, part romantic in the Minuet, this work, 13 minutes long, 
continues to charm audiences as a great example of the genius of Mozart. 

Symphony No. 40 in G minor, K550 
arr Joachim Linckelmann for Wind Quintet 

l Molto Allegro  •  ll Andante  •  lll Menuetto, Allegretto - Trio  

•  lV Finale. Allegro assai

This is the second of three mighty symphonies that Mozart wrote in a burst of 
creative energy in 1788. Written in the key of G minor, a special personal key 
which he reserved for his own private utterances, it is remarkable partly for its 
air of tragedy. More’s the pity that it’s first movement has been vandalized by 
commercialism, stripping it of its pathos and, bizarrely, relegating it to that almost 
mindless function, a cellphone ringtone.  It was originally conceived without 
trumpets, drums and clarinets, which were added in 1791 when Salieri was to 
conduct the work, in the presence of two clarinettists, Johan and Anton Stadler. It 
was for Anton Stadler that Mozart wrote both the Clarinet Concerto and Quintet. 

It’s perhaps apt that this symphony has been arranged for wind quintet, for the 
clarinet does indeed establish an atmosphere of instability and melancholy.  The 
work lasts 27 minutes. RODNEY TRUDGEON 

Violin 1  Philip Martens  
 Bonolo Kgaile 

Violin 2  Samantha Durrant  
 Miraslawa Domagala

Viola  Renette Swart 
 Maja van Dyk

Cello  Eddie McLean

Double  Roxane Steffen       
Bass

Timpani  Christoph Müller

Flute  Gabriele von Dürckheim

Oboe  Lisa White 

Clarinet  Annelize de Villiers 

Horn  Conrad van der Westhuizen

Bassoon  Simon Ball

DMITRI
SHOSTAKOVICH (1906 – 1975) 
 
Chamber Symphony (Op 110b)
arr of Shostakovich String Quartet No 8 by Abram Stasevich   

l Largo  •  ll Allegro molto  •  lll Allegretto  •  lV Largo  •  V Largo 

With a main subject based on the composer’s initials of D-ES-C-H in the 
German alphabet, Shostakovich’s String Quartet No. 8 is one of the best known 
and significant of all his works, even considered to be autobiographical. There 
is a school of thought that says this quartet was intended as a testament since 
Shostakovich was said to be contemplating suicide to escape the shame of being 
branded a communist. 

Several composers have orchestrated it, including Rudolf Barshai who orchestrated 
a version without timpani. This version, with timpani, of nearly 22 min by Abram 
Stasevich, is being performed here. The original was written over three days in 
Dresden, hence its dedication to the memory of the victims of fascism and war, 
in 1960 and premiered later that year. It is filled with recognizable quotes from 
many of his earlier works such as the 1st, 8th and 11th symphonies, his first cello 
concerto and second piano trio. The motif based on his initials also appears in the 
10th Symphony, written after the death of Stalin. 

Violin 1  Farida Bacharova  
 Emina Lukin
 Refiloe Olifant 

Violin 2  Samantha Durrant
 Tomasz Kita 
 Miroslawa Domagala 

Viola  Petrus Coetzee  
 Renette Swart 

Cello  Peter Martens

Double Roxane Steffen
Bass

Timpani  Christoph Müller 

LIVE | ERIN HALL
OCT 20 | 19:00

STREAMING 
NOV 5 | 20:00
until Nov 9

SUZANNE MARTENS 
Suzanne Martens studied violin at the University of Pretoria under Prof. Alan Solomon, where she obtained BMus and BMus Hons 
degrees. She furthered her studies in The Netherlands and then obtained a Master’s Degree in Chamber Music (University of 
Stellenbosch) and a Doctorate in Performing Arts from the University of Pretoria. She is currently Senior Lecturer at the University 
of Stellenbosch as well as guest concertmaster of the CPO, where she was concertmaster from 2001 to 2005. She was until 
June 2000 associate concertmaster of the now defunct New Arts Philharmonic Orchestra Pretoria and a founder member of the 
Chamber Orchestra of South Africa.  She is an active chamber musician, and serves on the faculty of the annual Stellenbosch 
International Chamber Music Festival.  She has also served on international festival faculties in Portugal and New Mexico, USA 
and for the annual Lipizer international violin competition in Gorizia, Italy. Suzanne premièred the Violin Concertos of South 
African composer, Allan Stephenson and Thomas Rajna and David Earl’s Double Violin Concerto.  

FARIDA BACHAROVA
Farida Bacharova graduated from Gnesin Musical Pedagogical College and later from the Moscow State Tchaikovsky 
Conservatory. At age 25 she became a concertmaster of the Maly Moscow Philharmonic Orchestra and was soloist for more than 
forty performances in ballets such as The Nutcracker and Swan Lake in Tokyo’s Metropolitan Hall.  She also played solo recitals 
in Moscow at the Chamber Hall, Rachmaninov Hall and White Hall .  Moving to South Africa in 1995, Ms Bacharova  joined the 
Cape Town Symphony Orchestra. Today she is an Associate Professor of UCT’s South African College of Music, Head of the UCT 
Symphony Orchestra and Guest Leader of the Cape Town Philharmonic Orchestra. Ms Bacharova maintains an active schedule 
as a chamber musician and is a coach for the South African National Youth Orchestra.



BEETHOVEN X 2

WOLFGANG AMADEUS
MOZART (1756 – 1791)  

Overture, The Magic Flute   
arr John Wasson for Brass Quintet 

The Magic Flute was Mozart’s penultimate opera and is  “a fairy-tale work overlaid 
with Masonic and humanistic symbolism”, to quote James Anderson. The opening 
bars of the overture seem to be associated with Masonic symbolism. After this 
solemn introduction,  Mozart presents us with two subjects, the first in the form 
of a fugue starting with the horn, and the second played on the second trumpet.  
This material is explored vigorously, then comes the development in which Mozart 
astonishes us with his complex contrapuntal prowess. There is a repeat of the 
main material, and the overture closes with an exciting coda.  The overture is 7 
minutes. RODNEY TRUDGEON 
 

LUDWIG VAN
BEETHOVEN (1770 – 1827)  
 
Piano Concerto No 2 in B-flat, Op. 19
arr Vinzenz Lachner for solo piano and string quintet   

l Allegro con brio  •  ll Adagio  •  lll Rondo. Molto allegro 

Beethoven the innovator took the piano concerto out of the neat Classical mould 
of Haydn and Mozart and brought it impressively into the Romantic age of the 
18th century.  He wrote music that explored the new possibilities provided by 
mechanical improvements on the piano. Although this is numbered 2, it was 
actually written around 1788 but publication was withheld until the composer had 
revised is extensively and added a new slow movement. He was still a teenager 
in Bonn when he began work on this concerto and he seems to have tinkered 
with it after he arrived in Vienna in 1792 including a rewritten cadenza. The first 
performance was in 1801, some months after the C major concerto now called 
no 1.  It is lighter, more youthful-sounding than No. 1, and it is filled with all the 
delightful themes and harmonic surprises that characterize Beethoven’s music.  
The work has an attention-grabbing opening that continues to play an important 
part in the first movement. Beethoven gives us an unexpectedly large harmonic 
jump for the lyrical second idea.  The main body of the movement is filled with 
inspired writing. The Adagio is a beautiful gem, with a hushed and magical entry 
from the soloist. The music is energetic, witty and filled with delightful surprises 
and turns of phrases.  The work is 32 min long. RODNEY TRUDGEON 

Trumpet 1  David Thompson

Trumpet 2  Pierre Schuster 

Horn  Shannon Thebus

Trombone  Ryan van der Rheede 

Tuba  Shaun Williams

QDEN BLAAUW PIANO

Violin 1  Emina Lukin

Violin 2  Tomasz Kita

Viola  Azra Isaacs

Cello  Dane Coetzee

Double Zanelle Britz
bass

Piano Concerto No 1 in C, Op. 15 
arr Vinzenz Lachner for solo piano and string quintet 

l Allegro con brio  •  ll Largo  •  lll Rondo. Allegro scherzando 

Even while Beethoven was revising what was to be published as his 2nd concerto, 
a much more daring concerto was taking shape in his mind.  This C major concerto 
was completed in 1798 and performed in 1800.  The concerto exhibits much of 
Beethoven’s individuality. The work opens with a long and bold exposition of the 
two main subjects before the piano enters with quite another idea. Eventually the 
piano takes up the material introduced, and the music is developed accordingly.  
Beethoven wrote three alternative cadenzas for the first movement.  Beethoven 
gives is one of his truly beautiful slow movements in this work.  There is a veiled 
quality, making the contrast with the finale even more thrilling, and the soloist 
begins with an exciting theme which the strings then take up gleefully.  There are 
contrasting episodes, and one is aware of Beethoven’s youthful humour in this 
delightful movement. The work is 38 min. RODNEY TRUDGEON 

MIKE WANG PIANO 

Violin 1  Refiloe Olifant

Violin 2  Matthew Stead 

Viola  Azra Isaacs

Cello  Dane Coetzee

Double Zanelle Britz
bass

LIVE | ERIN HALL
OCT 22 | 19:00

STREAMING 
NOV 12 | 20:00
until Nov 16

MIKE WANG
Mike (Zi Ning) Wang (13) is a Grade 8 learner at Paarl Boys High School in Paarl. He 
was born in China and started piano lessons at the age of five. He moved to South 
Africa in 2015 and since then has been a pupil of Mario Nell.  Prizes he has won include 
the 2018 SAMRO Hubert van der Spuy National Music Competition (First and many 
category awards at the age of 10) and again in 2019.  Earlier this year he won the Pieter 
Kooij Music Competition. Mike made his debut as soloist with the Hugo Lambrechts 
Symphony Orchestra in 2017 and has since performed several times with that orchestra 
and in the Oude Libertas Summer Concert Series, with the CPYO in  2018 in the 
Suidoosterfees and has given solo recitals in places such as Mamre, Greyton, Somerset 
West and Cape Town. In 2019 he appeared as soloist with the CPO during the Youth 
Music Festival, and in 2019 was the youngest performing artist invited to perform a full-
length solo recital during Woordfees.  

QDEN BLAAUW
Qden Blaauw(16) began playing piano at the age of eight and has been a student 
of Shane Goodall since 2014.  He has many prizes to his name including  the Great 
Composers’ International Competition (First), SAMRO Hubert van der Spuy National 
Music Competition (First and several category), Hennie Joubert Piano Competition 
(Third).  2018 Johann Vos Music Competition (First in junior category), the 2018 National 
Youth Music Competition (second) and the Pieter Kooij Music Competition (first) in 2019.  
He has performed as a soloist with the Cape Town Philharmonic Orchestra (CPO), 
the Johannesburg Symphony Orchestra, the Free State Symphony Orchestra and the 
Hugo Lambrechts Orchestra as well as with the German Police Orchestra in Saarlouis, 
Germany.  He has received master classes  from Lang Lang and other international 
pianists such as Valentina Lisitsa and Spencer Myer. Multitalented, Qden performed 
one of own his compositions at the Oude Libertas Amphitheatre in 2017; he also plays 
the violin.



ELGAR’S CELLO 

JOHANN SEBASTIAN 
BACH  (1685-1750)  

Orchestral Suite No 2 in B minor, BWV 1067  
l Overture   •  ll Rondeau   •  lll Sarabande  •  lV Bouree  •  V Bouree    

•  Vl Polonaise  •  Vll Menuet  •  Vlll Badinerie

What Lully was to the French court in the latter Baroque era composition of 
orchestral suites, Bach was to the German tradition where he used and elaborated 
the French overture. Four of his orchestral suites survive.  While it was originally 
thought that Bach wrote them in his time at the court of Anhalt-Cöthen from 1717-
23, autograph parts from this 19-minute Second Suite can be dated to the late 
1730s when he was in Leipzig (1723-1750), to a time when he was music director 
of the music school there and most likely wrote some of the suites for his students 
to perform.  The movements run from the overture which is a mixture of French 
and German styles to a fast dance-style Rondeau, the established dance-suite 
style of the Sarabande, two fast Bourees or dances even faster than the gavotte of 
the Rondeau, a Polonaise, elegant Menuet and playful Badinerie. It is 19 minutes.
ADAPTED FROM A CD NOTE BY NICHOLAS ANDERSON   
 

EDWARD
ELGAR (1857 – 1834)

Cello Concerto in E minor, Op. 85
arr by Carl Hinde for solo cello and string quintet 

l Adagio - moderato  •  ll Lento – Allegro molto   •  lll Adagio 

lV Allegro – Moderato – Allegro, ma non-troppo – Poco più lento – Adagio

There are times when, listening to this work, one feels one is eavesdropping on 
the most private and intimate thoughts of the artist.  It was 1919, Europe was 
devastated, Elgar’s wife was seriously ill. In these bleak circumstances, Elgar 
penned his Cello Concerto.  The work opens with a poignant motto from the 
soloist, almost heartbreaking.  The Scherzo follows without a pause after a repeat 
of the opening motto and the music seems to lighten.  The third movement takes 
into the spiritual and emotional epicentre of this great work. This is quiet, reflective 
music, no angst or emotional outbursts here. After the music has sunk to a soft 
close, there comes a march and the finale is underway. Gradually the music slows 
down and darkens for a yearning, impassioned theme that reaches an intense 
climax. Suddenly the opening motto reappears and the work scurries to a close.  
The work is 29 minutes. RODNEY TRUDGEON 

The arranger, Carl Hinde, is a volunteer health worker in the UK. The change in the classical music concert 
landscape as a result of Covid-19 has prompted him to hone his passion for music and musical arrangements 
in producing a number of fine arrangements of concerti by Mozart, Beethoven and Mendelssohn (to name 
but a few), in addition to this particularly poignant one of Elgar’s monumental cello concerto. All these 
arrangements are published and curated by Leon Bosch and available on the I Musicanti Music Publishing 
website.

GABRIELE
VON DÜRCKHEIM     FLUTE

Violin 1  Bonolo Kgaile

Violin 2  Milena Toma

Viola  Maja van Dyk

Cello  Dane Coetzee

Double Zanelle Britz
bass

Violin  Suzanne Martens

Cello  Eddie McLean 

Piano  Albie van Schalkwyk

PETER MARTENS CELLO 

Violin 1  Suzanne Martens

Violin 2  Maretha Uys

Viola  Petrus Coetzee

Cello  Dane Coetzee 

Double Zanelle Britz
bass

LUDWIG VAN 
BEETHOVEN (1770 – 1827)  

Symphony No 2 in D, Op. 26 
Arranged by the composer for Piano Trio

l Adagio molto – Allegro con brio  •  ll Larghetto  •  lll Scherzo – Allegro

iV Allegro molto 

Beethoven’s Second Symphony is remarkable for its individuality and its forward-
looking vision. The mighty “Eroica” was only a year away, completed in 1804, yet 
Beethoven managed to use the Mozart-Haydn template to inspire his own unique 
sound world and rhythmic and harmonic innovations. Deafness was encroaching, 
and in 1802 Beethoven was a severely depressed man.  All the more extraordinary 
that his Second Symphony is so positive and ebullient.  The symphony opens with 
a long, noble introduction. When the Allegro begins, the mood is one of lightness, 
with a sense of serious tasks at hand. The music flows leisurely in the second 
movement, which is then marked by dramatic contrasts between loud and soft, 
with the central trio section bringing a pastoral atmosphere to the music.  The 
finale is full of humour and shows Beethoven in a boisterous mood. There are 
unexpected turns and silences, dynamic surprises and orchestral delights to 
amaze and entrance us until the vigorous coda.  The work is 30 minutes in length.  
RODNEY TRUDGEON 

LIVE | ERIN HALL
OCT 27 | 19:00

STREAMING 
NOV 19 | 20:00
until Nov 23

ALBIE VAN SCHALKWYK 
Albie van Schalkwyk has established himself as performer in a number of fields over the 
past 30 years. One of the leading chamber musicians and vocal accompanists in South 
Africa, he has also performed as soloist with SA orchestras, performed solo recitals, given 
master classes for singers and accompanists, worked as a music producer for the SABC, 
and arranged music for various combinations, including Broadway musicals, operas, works 
for two pianos and orchestral pieces for three to eight pianos. He was appointed Associate 
Professor in Piano and Chamber Music at the College of Music, UCT, in 2009. Albie has 
been the regular partner of many South African singers and instrumentalists in concert and 
in the recording studio. He has also been a member of several well-known SA ensembles.

PETER MARTENS 
Principal Cello of the CPO, Peter Martens studied with Dalena Roux at Stellenbosch 
University and Heidi Litschauer at the Mozarteum in Salzburg. He holds a Master’s Degree 
from the University of Cape Town and a PhD from Stellenbosch University.  He is also 
Director of the Stellenbosch International Chamber Music Festival at the University of 
Stellenbosch and Artistic Director of the award-winning Stellenbosch University Camerata. 
Martens is a member of the Amici String Quartet and has enjoyed many acclaimed national 
and international chamber music partnerships. South African composers have written 
for him – he recorded the Cello Concerto by Allan Stephenson with CPO and gave the 
world premiere of Peter Klatzow’s sonata for cello and piano both in South Africa and in 
Cambridge.  One of his most recent CDs was of concertos of Vieuxtemps and Saint-Saëns 
with the CPO and Bernhard Gueller.



BRILLIANT BRAHMS 

WOLFGANG AMADEUS
MOZART (1756 – 1791)  

Clarinet Concerto in A, K 622  
arr for String Quintet and solo clarinet by Wilfried Gottwald and Simon Salamon

l Allegro  •  ll Adagio  •  lll Rondo – Allegro 

It’s worth remembering that it was only around 1771 that the clarinet became an 
established part of the orchestra.  Mozart had fallen in love with the clarinet after 
meeting the clarinettist Anton Stadler and composed this concerto in October 
1791. He had just returned from Prague to Vienna and, with the exception of his 
requiem, it turned out to be the last major work he composed. Late in 1791, Mozart 
became ill and went to bed. He died on December 5.  The concerto is cast in the 
same key as his Piano Concerto No. 23, A major, a key Mozart seemed to enjoy.  
The mood throughout the piece is intimate and strangely subdued. There is an 
abundance of thematic ideas rather than a strict two-subject layout.  The second 
movement is an Adagio in B major.  The music has a gentle melancholy as the 
clarinet sings its long, restrained melody. This is Mozart in transcendental space, 
writing music of unsurpassed eloquence and beauty.  The mood lightens, but only 
just, for the Rondo Finale. As someone once said, ‘the music smiles, it doesn’t 
laugh’.  It is 29 minutes in length.  RODNEY TRUDGEON 
 

JOHANNES 
BRAHMS  (1833 – 1897)  
 
Piano Quartet No 1 in G minor, Op. 25 
l Allegro   •  ll Intermezzo: Allegro ma non troppo  •  lll Andante con moto   

•  lV Rondo alla Zingarese -  Presto 

“ Someone once described Brahms as ‘a Classicist inhabiting the Romantic era’. 
Unlike Berlioz, Liszt and Wagner, Brahms chose to follow the Beethovian tradition. 
Such was his awe in which he held Beethoven, he waited until he was in his forties 
to compose his first symphony.  Believe it or not, Brahms played the piano in seedy 
sailor’s clubs in Hamburg to support his family. His introduction to Schumann in 
1853 did much to secure his reputation,” writes Rodney Trudgeon.   

This Piano Quartet was composed over five years and completed and premiered 
in 1861 in Hamburg with Brahms’ great friend Clara Schumann playing the piano. 
Although originally a piano quartet (and performed here in its original guise), 
this work has been included in this series because of it has been arranged for 
symphony orchestra by Schönberg.  It is 40 minutes in length.

FÉROLL-JON DAVIDS CLARINET  

Violin 1  Philip Martens

Violin 2  Maretha Uys

Viola  Maja van Dyk

Cello  Eddie McLean 

Double  Roxane Steffen       
Bass

Violin  Philip Martens

Viola  Azra Isaacs

Cello  Peter Martens

Piano  Nina Schumann  

LIVE | ERIN HALL
OCT 29 | 19:00

STREAMING 
NOV 26  | 20:00
until Nov 30

NINA SCHUMANN 
Nina Schumann received her early music tuition from Rona Rupert and Lamar Crowson, 
appearing with an orchestra at the age of 15. Prizes soon followed … the Oude Meester 
Music Prize (1989), the Forte Competition (1990) and during 1991 both the Wooltru 
Scholarship and the Adcock-Ingram Music Prize.   In 1993, Nina won the SAMRO 
Overseas Scholarship Competition as well as many more including Third Prize in the 
Casablanca International Piano Competition (1997). She was appointed Associate 
Professor and Head of Piano at the University of Stellenbosch in 1999, and transferred 
her Doctorate from the University of North Texas where she was studying with Van 
Cliburn-winner, Vladimir Viardo, to UCT, graduating in 2005. This followed an MMus 
earned  the University of California, Los Angeles. 

Nina Schumann and Luis Magalhães formed the TwoPianists duo, and established 
TwoPianists Records, which is distributed worldwide by Naxos. Their own recordings 
have received world-wide acclaim.    She has over 140 concerto performances with 
orchestras in South Africa, Germany, Portugal, Scotland, Armenia and the United States 
to her credit. Nina has given master classes worldwide. In May 2014 Nina Schumann 
became a Yamaha International Artist.

FÉROLL-JON DAVIDS
Féroll-Jon Davids is completing his MMus (Performance in Clarinet) at Stellenbosch 
University where he studies with Daniel Prozesky. He recently spent a semester at 
Montana State University (MSU)  in the USA where he performed in several chamber 
music ensembles, participated in a masterclass by Julliard clarinet professor Jon 
Manasse, and was a clarinet instructor at MSU’s Clarinet Day 2020. In August 2019, 
Féroll-Jon attended an International Summer Academy (isa19) in Payerbach, Austria, 
hosted by the University of Performing Arts in Vienna, where he received masterclasses 
from clarinettists Kilian Herold (Germany) and Harri Mäki (Finland). These followed 
masterclasses with László Kuti (Hungary) and Rupert Fankhauser (Austria), former 
principal clarinet of the Cape Town Symphony Orchestra. At 19, he performed in the 
wind quintet which won the prize for the best interpretation of a composition by Czech 
composer Antonín Reicha.

Féroll-Jon has performed as a soloist in youth concerto festivals and with the CP0, 
the KwaZulu-Natal Philharmonic Orchestra  and Stellenbosch University Symphony 
Orchestra (2015, 2017, 2019). He was a finalist in the ATKV Muziq Competition in 2016 
and won the coveted Mabel Quick International Scholarship Competition in 2017.  



PARTNERS AND DONATIONS IN KIND

MEDIA PARTNERS

THE CAPE TOWN PHILHARMONIC ORCHESTRA ACKNOWLEDGES THE GENEROUS 
SUPPORT OF SPONSORS AND DONORS, WITHOUT WHOM WE COULD NOT EXIST.

PHILLIP SCHOCK
Charitable & Educational

Foundation

JOAN ST LEGER LINDBERGH
Charitable Trust

AV’S
Gifts & Flowers


