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JOAN ST LEDGER LINDBERGH  
CHARITABLE TRUST

YES, THE RUMOURS ARE TRUE 

Rumours that the  

orchestra is in  

financial trouble are 

rampant. Yes, at the 

time of going to press in  

November 2018, the CPO was  

still unsure about the future of 

its annual grant from national 

government, expected already 

last June. Since our urgent  

meetings with the Department  

of Arts and Culture in September, 

we have been kept in the dark 

about its future funding strategy. 

So the short-term sustainability  

of the CPO is indeed at risk and 

we are doing everything in our 

power to save Cape Town’s  

orchestra. Not only for the next 

few months, but for also for years 

to come. “The show must go on” 

is the motto of our industry, so 

giving up is not an option. 

What have we done so far and what can still be done? 

Since June, when the national government,  

unexpectedly stopped communicating with the CPO,  

we have had to be inventive to stay afloat. But borrow-

ing from individuals and our Endowment Trust is only 

a short-term solution. A new business plan, increased 

public funding from local and regional government  

and a large bequest campaign are necessary to ensure 

the future of Africa’s oldest and most  

established orchestra. 

The business plan that served 

us well since 2000 needs to 

be reviewed again. Over the 

past 18 years our current 

operating costs have doubled 

to R30 million per year, while 

public funding has hardly 

increased. 

We have three income 

streams: box office; public  

funding (from the national government, province 

and city) and donations (from corporates, foundations  

and individuals). 

Our expectation from the public sector is neither  

opportunistic nor unrealistic. If the Government 

doesn’t allow tax breaks for funders, it has a  

responsibility to fund the arts. Currently, less  

than 30% of our operating costs come from  

public funds. Box office income 

is about 18 to 20% — in line with 

international standards for  

orchestras. The rest (more  

than 50%) comes from  

private funders. Increased public 

funding is essential, while a 

brand-new bequest campaign 

will hopefully increase private 

funding in the longer term. 

The CPO has been restructured 

several times. And the latest 

business plan that must ensure 

financial sustainability within 

a rapidly changing South Africa 

might have to borrow elements 

from a part-time “session  

orchestra” model. Our  

commitment to youth  

development and the transfer  

of skills is not negotiable — it’s 

the future of music.

We streamlined the orchestra in 2000 from some 80 

musicians down to 50, employing session musicians as 

extras in symphony seasons, so our 50 employees have 

to perform more than 120 concerts (plus rehearsals)  

a year, with no rotation as happens in larger orchestras.  

Our management team is far smaller than many  

similar-sized orchestras overseas; visiting artists accept 

engagements at a fraction of overseas fees because of  

our reputation. 

A part-time orchestra for Cape 

Town is the last option. Unlike 

big cities in the Western World 

there is not enough part-time 

work for musicians to make a  

living. Gathering a different 

group of musicians for each  

concert will drastically  

affect standards. Eventually,  

professional musicians (and  

tertiary music institutions!)  

will vanish and Cape Town will 

end up with a mixture of backtracks, pre-recorded  

music and lip-synching singers.

Cape Town, a prominent hub for the performing  

arts in Africa, deserves better than that!

A full-time professional orchestra is the crown jewel of 

any city that aspires to international status. 

Once it’s gone, it might be impossible to replace it.

THE SHOW 
MUST GO ON! 

GIVING UP 
IS NOT AN 

OPTION
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DEPUTY CONCERTMASTER 
PHILIP MARTENS
 
Phillip Martens, appointed deputy 
concertmaster in 2017, comes from a long 
line of musicians. His mother, Marianne, 
is a flautist and teacher; his father Eric was 
principal cellist in the Cape Town Symphony 
Orchestra (CTSO), and his uncle Jürgen 
Schwietering was concertmaster in the
CTSO and a professor at UCT. Then there 
was his grandfather, the violinist and teacher 

at Stellenbosch University, Paul Martens.    
  His older brother is cellist Peter   
  Martens…. So what chance  
  did he have!  

 
“I started playing the violin when I was 4 
years old... I was introduced to the CTSO at 
age 6. I remember watching my family play 
in the orchestra over the years.  While  
studying at UCT with Jürgen, I began playing 
in the orchestra in 2000 and it's given me 
the opportunity to travel the world, forge 
new friendships and broaden my horizons.

LORENZO & STELLA CHIAPPINI  
CHARITABLE & CULTURAL TRUST

AV'S 
GIFTS & FLOWERS

PHILLIP SCHOCK 
CHARITABLE & EDUCATIONAL 

FOUNDATION



have your say
Social media is a barometer and the 

Facebook page boasts so many 
meaningful comments after each concert.   

 
A quick look at some: 

• More than 130 000 viewed the video that was 
made of Craig Lucas and Paxton Fielies singing 
Smother 

• Facebook users in Gugulethu were thrilled ‘the 
orchestra was in Gugulethu’ and said so in so many 
ways 

• Pleas are often made on social media to join the 
youth orchestra or the Masidlale project 

• Projects like this really support the CPO's future. 
And it's inspiring that musicians in the orchestra care 
enough about it to put their feet where their hearts 
are.

A special thanks to our fans who have 
been supporting us online; here's what 

you said:

"One of my most amazing friends is putting her feet 
where her heart is and running the Gun Run to raise 
money for the Masidlale Project so that Cape Town 
can produce MORE musicians like Gabriele von 
Dürckheim and her posse. I've donated. Please think 
about supporting too. Everyone deserves music." 
Sara Hillratt  via Facebook 

"Tembisa Ntshongontshi is awesome. Thank you 
for the effort you put into my daughter. Much love!" 
Angelique Keyamdien

"The new City Hall looks magnificent!"  
Tessa van Rooyen via Facebook 

.................................................................... 

What do you think?

The Cape Town Philharmonic Orchestra is keen to 
know what you think about various aspects of the 
operation – and funders want a better picture of our 
audience, how we are serving our community, who 
our audience actually is now and how it is evolving.  
We have canvassed the viewpoints of many of our 
regulars, but would like to expand this. Please take 
the time to answer questions that may be put to you 
at a concert by a member of the CPYO. After all, we 
are here for you, the audience, and we really want to 
know what you think.   If you want to be part of this, 
let us know at 021 410 9809/info@cpo.org.za

JOIN THE CONVERSATION!

info@cpo.org.za

notes
EVERYTHING HAPPENING AND COMING SOON 
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 BACKSTAGE

QnA          

Martin Panteleev, 
who was principal 
guest conductor of 

the CPO from 
2012-2016, returns 

 frequently to one of 
his favourite  

orchestras and cities. 

Why do you like  
coming to the CPO?
Through the last eight years 
we created such wonderful 
music together. I have such 
great memories with my 
colleagues, especially from 
our USA Tour. Least but 
not last I love Cape Town!  

What is the first thing 
you will do when  
you come back  
to Cape Town?
I love jogging, putting on 
my sneakers and running 
my favourite route to  
Camps Bay.

What has been the high 
point of your  
professional life?
Difficult to choose just 
one... but probably most 
prestigious was working 
with Royal Philharmonic  
in London. To perform  
the premiere of my  
composition Archetype  
was like a beautiful dream.

What do you 
do for fun?
I love cooking for friends! 
My biggest present is to see 
the empty plates and happy 
faces. I also like to talk with 
the Tarot cards. They can 
give some magical advice...

How much of your  
time do you spend  
composing, conducting 
or playing  
chamber music?
Unfortunately there is not 
enough time for  
composing. I am mostly 
busy as a conductor, but 
still play lots of recitals and 
chamber music. Apart from 
my festival in Barth, which I 
started in  2002, I recently 
founded a new one in  
Owingen, Germany, and  
it needs a lot of energy  
and time.  

SEEING DOUBLE
Sleek, seamless and streamlined, like “driving a pair of BMWs”,

 is how one conductor described the Jussen brothers. 
 

This remarkable Dutch pair is equally at home in recital or with an orchestra, 
performing alone or together, for Queens or for commoners

Their performance of the Poulenc Concerto for Two Pianos opens our  
13th International Summer Music Festival on 24th January.

  Listen to it now on their website arthurandlucasjussen.com or YouTube.



She's been around the world, and 
in 2019 she's in the Mother City. 

But who is Alena Baeva?

..........................................................................

  impressively 
glamorous

 
Gifted and glamorous, musically pedigreed as a 

protégé of Rostropovich and Seiji Ozawa, a laureate 
of leading competitions, ALENA BAEVA is one of 
the hottest violinists of her generation. She has an 

impressive discography of concertos from Bruch to 
Debussy, and Szymanowski to Poulenc, Prokofiev 
and a host of lesser known composers in between. 

Valery Gergiev is a regular collaborator and her 
chamber music partners include Martha Argerich, 

Yuri Bashmet, Steven Isserlis and Misha Maisky. 
Baeva’s regular recital partner is  

Vadym Kholodenko, with whom she has established 
a musical partnership of more than a decade.

Experience Alena Baeva live, see our 
Calendar on page 9-12.

Having performed  

concerts at the City 

Hall since 1914, it was  

appropriate that the 

CPO return to pres-

ent the first concert after the multi-mil-

lion-rand restoration of the Grand Hall. 

Also appropriate was  

the choice of the main work:  

the Symphony No. 2 by Gustav Mahler, 

known as “Resurrection”.   

The demand for tickets was so strong 

that the dress rehearsal the evening  

before was also packed and, as Deon 

Irish noted in WeekendSpecial.co.za 

the finale, in particular, “was simply 

tremendous”. The photographer 

Alain Proust was there to capture 

the moment with more than 100 

musicians, some in two off-stage 

ensembles, joined by singers from 

the Symphony Choir of Cape Town, 

Vox Cape Town and  

The Gentlemen’s  Ensemble, and 

soloists Goitsemang Lehobye  

(soprano) and Bongiwe Nakani 

(mezzo-soprano). On the podium 

was the CPO’s principal guest con-

ductor Bernhard Gueller. 

The concert opened with a  

curtain-raiser, Shostakovich's Festive 

Overture, performed by the CPYO. 

Speeches were delivered by CPO 

Chairman, Derek Auret, and  

Deputy Executive Mayor,  

Alderman Ian Neilson; followed by 

Ode to Madiba, a tribute to the  

centenary of Nelson Mandela, by 

South African composer Kristi 

Boonzaaier. 

"THE FINALE, IN 
PARTICULAR, 
'WAS SIMPLY 

TREMENDOUS'"
      DEON IRISH, WEEKENDSPECIAL

CPO OPENS  
NEW CITY HALL

A concert worthy of the grandeur and style of 
Cape Town's 'Grand Old Lady'

04



notes

When the Minnesota Orchestra came to town, many Minnesotan musicians enthusiastically 
gave of their time and expertise to do a side-by-side rehearsal with the CPYO. Music director 
Osmo Vänskä conducted for two hours without a break.  Double bass players hovered over 
the CPYO double basses like mother hens, demonstrating and assisting at every turn.  Other 
musicians were spread throughout the orchestra, giving the CPYO musicians one of the most 
exciting rehearsals they have ever had.  Many internationally acclaimed soloists with the CPO 

give master classes to the musicians of the CPYO, adding technique, inspiration and
aspiration into the young musicians’ lives.    

.........................................................................................................................................

 BACKSTAGE

QnA          

A CPO guest  
conductor since 2001, 

Arjan Tien 
loves us  

and Cape Town!  
He recently became  
principal conductor 
and artistic director 
of the Marine Band  

of the Royal  
Netherlands Navy. 

How has your life 
changed since  
becoming Major Tien? 
I am still getting used to 
being addressed in that 
manner. It's a different but 
exciting world with loads of 
new musical opportunities. 
Fortunately I'm able to 
accept guest conducting 
engagements and will be 
back, not only with the 
CPO but with the KZNPO 
and JPO as well. 

What has been the  
high point of your  
professional life?
Getting an exclusive  
multi-CD contract for  
“my” orchestra with  
Channel Classics; the first  
all-Russian CD, Rimsky 
& Co Originals, was 
launched in September 
with works by composers 
like Rimsky-Korsakov,  
Prokofiev, Glière  
and Stravinsky. 

What do you do  
for fun?
I love spending time with 
my "boeremeisie" Maria 
[du Toit, former principal 
clarinet of the CPO]  
and our four children.  
I also enjoy nature and   
birdwatching, especially  
in South Africa.
 
What’s the first thing 
you do when you come 
back to Cape Town?
I hope to hug my  
parents-in-law and  
the rest of the family.

4th Len van Zyl
Conductors' Competition

The semi-finals and finals of the 4th Len van Zyl 
Conductor’s Competition on 10 February at 
the Cape Town City Hall showcases three winners 
at the National Music Competition —  
Louis Nel, Qden Blaauw and Gerard Joubert 
will be the soloists.  

Carol’s Crowd
Since 2016, Carol Mduma has been a community 
manager with Masidlale, engaging with the  
parents to bring them into the Masidlale family by  
supporting their children. For 13 years a  
Client Service Consultant, it was in 2011 that she  
decided to implement development skills in  
children. She chose Masidlale two years ago,  
believing that this project will “make a change in  
our children’s life skills’ education”. 

Carol dreams large, wanting to see Masidlale 
explode in the Western Cape. “My vision to see all 
children being exposed to career development skills 
at an early age; this will educate our people and 
ensure that our country grows in a healthy way.”

Viennese New Year
Richard Cock is welcoming 2019 in his inimitable 
way — with two New Year’s concerts in the City Hall 
on January 5  at 15:00 and 19:00. 

New 
Recording

Cellist Peter Martens and the CPO 
with Bernhard Gueller on the 
podium will release a new CD 
in April; all French music,  
including the Cello  
Concertos by 
Vieuxtemps and  
Saint-Saëns. 

...............................

See our full list of  
Concerts on pg. 09 

YOUTH 
AT PLAY

From a few concerts to over 60 performances a year,
 young musicians have become a part of the city’s cultural fabric

Serious young musicians in 

the CPO youth education 

and development projects 

have one goal and that is  

to be accepted into the  

Cape Town Philharmonic Youth  

Orchestra (CPYO) and the Youth  

Wind Ensemble (CPYWE).  

Both ensembles have been in existence 

since 2003, with about 60 in each 

orchestra each year. Initially they  

performed a few times every year but 

over the last few years they've become an 

indelible part of the city’s cultural fabric 

under their conductors Brandon Phillips 

and Faan Malan. 

• The Suidoosterfees  

which was televised live 

•  New Apostolic Church  

Friendship concert  

• A joint concert with the  

Kalamazoo Junior Symphony 

Orchestra, one of America’s 

finest youth orchestras on tour 

to South Africa  

• The Windworx festival in  

Stellenbosch 

 

• The annual DF Malan High 

School Benefit Concert for 

the third time, raising funds 

for charity  

• the 8th Annual International 

Desmond Tutu Peace Lecture 

with Cyril Ramaphosa as keynote 

speaker  

• Museum Night at the V&A 

 

• The Community re-opening  

of the City Hall 

 

• A curtain-raiser at the re-opening 

of the Cape Town City Hall 

• The CPYO / Rotary concert with 

young soloists   

• A lunch-hour concert in the 

Chandelier Foyer in Artscape  

together with the CPO conducted 

by the three Len van Zyl  

Conductor’s Competition winners, 

Brandon Phillips, Xavier Cloete  

and Chad Hendricks — featuring  

soloists clarinettist Lance  

Thuynsma and the singing  

sensations from Khayelitsha,  

Heavenly Quartez

In the past few months they have performed in  
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T
he look on the faces of the 

six young flautists when they 

received their new flutes at the 

Pella Moravian Primary School 

relayed two things: how music 

transforms lives, and how the 

community embraces what the 

CPO is doing. The Masidlale 

grassroots project, started in 

2009, provides music  

lessons for about 100 learners between 6 and 14 from 

nine primary schools. Masidlale gives young people from 

disadvantaged communities not only an outlet for their 

after-school energy but offers entertainment and hones 

talent and teaches skills and social interactions.  Music 

education is proven to develop cognitive skills such as 

creativity, critical thinking, problem solving, abstract 

reasoning and personal expression. 

 

Lessons take place weekly on two  campuses – in Cape 

Town’s city centre at Prestwich Primary School and at  

Artscape for learners from Langa, Nyanga,  

Khayelitsha and Gugulethu; and on the West Coast at Pel-

la  and the the Mamre Primary School on the West Coast 

where learners come from several schools  

including Atlantis. A new campus is being opened at 

Rhodes School in Mowbray, catering to learners from all 

over the Peninsula.   

 

Two teachers from Pella and Prestwich are also being 

trained to become music teachers. 

 

Masidlale  equips learners to fast-track  to the CPO Music 

Academy.   Several have taken that all-important step and 

one graduated not only to the CPYO Academy Wind Band 

but also been a soloist in the Hugo Lambrechts Music 

Centre Concerto Festival.  Four have joined the CPO 

Academy Junior Wind Ensemble.  

 

While Masidlale originally taught only violin, now  

recorder, viola, flute, trumpet and trombone are offered.  

 

That the CPO is serious about education is seen in the 

partnership with UNISA where for the first time in 2018  

students were entered for UNISA exams.  Teachers are in 

the process of being accredited by UNISA. 

REACHING 
 for STARS

The journey from Masidlale to the Music Academy

 SHIRLEY DE KOCK GUELLER

CPO 
MUSIC ACADEMY

Each Saturday 100 music students descend on the 
CPO Music Academy at Rhodes High School in 
Mowbray for individual lessons and theory plus 

the chance to play in the junior string and 
wind ensembles.  

While the academy, established soon after the vast 
education and development programme opened 

in 2003, is open to all, preference is given to
 talented students who cannot afford private 

tuition.  Most students, aged 14 – 25, 
pay a nominal fee. Many have already 

progressed to the CPYO 

Olona Mjakuca, photograph by Sumaya Hisham
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ODILE BURDEN

Odile, Education Manager of and 

teacher at Masidlale, is the epitome of 

the CPO’s ideal of skills transfer. This Cape Town-

born violinist studied with Isabel Arzul and Suzanne 

Martens and in 1999 joined what is now the Ronnie 

Samaai Music Education Project. As a youngster Odile 

regularly attended workshops presented by the Cape 

Town Symphony Orchestras and in 2003 became a 

founding member of the CPYO, where in 2007 she 

became concertmaster.  She is also the daughter of 

CPO Board Member Felicia Lesch who is an educator 

at Stellenbosch University. Samaai is also on  

the CPO Board. 

Odile obtained her BMus (performance) and MMus 

(chamber music) from Stellenbosch University.  

In 2016 she completed a Diploma in Practical Music 

Education (violin pedagogy) at  the Barratt Due  

Institute of Music in Oslo, Norway. 

ASH-LEE LOUWSKIETER

Ash-lee is the Logistics Manager of 

Masidlale, where he also teaches brass. 

His dedication is so well placed, for he began the 

campus (starting with recorders) in Mamre, his 

hometown and where he still lives with his wife and 

young son. He also started his own music school, 

the Mamre Music School in the Mamre/Atlantis area. 

The weekend school has students  learning to play 

piano, guitar, bass and drums.  

 

“Without Masidlale,” he says, “I would never have 

seen such possibilities.” 

NOLUVUYO MAHA

Nolu joined the CPYO in 2008 as  

Noluvuvo Nteta and her potential as a 

teacher was immediately spotted by CPO staff. She 

underwent training to become a teacher. She has 

been playing the violin since 1999 performing  in the 

Beau Soleil Music Centre in the Ifidyoli ensemble 

which she joined in 1999 and where she was taught by 

Kathleen Garrity.  She played in the CPYO until 2017, 

when she was co-concertmaster, and now raises her 

children along with the Masidlale ones!  

“One of the things that motivate me as teacher is 

knowing that my dream to be a teacher has come 

true  — I am able to inspire young learners. Seeing 

their faces when they first pick up their instruments, 

when they see that they can play makes me so proud.  

We are not only providing music for the youngsters 

but offering  stability, security and hope.” Noluvuyo 

studied at Stellenbosch University, funded by the CPO 

and Friends of Orchestral Music. 

SIYATHEMBA NTETA

Siya started playing the violin in 1999 at 

Beau Solei Music Centre with Kathleen 

Garrity in the Ifidyoli Ensemble. He was a founder 

member of the Masidlale project. He joined the CPYO 

in 2008 and became leader of the second violins, the 

same year as his sister Noluvuyo Mata did,  and was 

also chosen to undergo training to teach. 

What Siya loves about teaching is that he can work 

and play at the same time! “I enjoy passing on my 

skills to young people, especially those who cannot 

afford to study at music schools.  These young people 

give me so much joy that when I am working I get to 

be six years old as well!”

Siya studied the Suzuki violin teaching method 

and also took a violin-making course and a bow 

repair course. 

 

TEMBISA NTSHONGONTSHI

Tembisa  began studying the violin in 

1997 in Ronnie Samaai’s Music Project, 

where she was a founder member.  

“Music has  made me a better person,  stronger and 

stronger. Teaching these young children has made  

me realise that I am also changing people’s lives. 

Without music,  only God knows where I would 

have ended up. Music saved me.” 

Tembisa’s passion for music extends to those she 

teaches and together with Monica Dadase she paid for 

new uniforms for some of her students. Tembisa was 

also a violinist in the CPYO.  

NOLIZWI  MONICA DADASE

Monica Dadase finds great joy in sharing 

music with children, something she  

experienced with her own teachers when she was 

small. In 1999 Monica started singing in her school 

choir, and in 2000 she enrolled at the then MTN 

Music Project in Kuilsriver, studied privately and also 

started taking flute lessons. She holds  a Teachers'  

Licentiate Diploma in Music from UCT and now 

teaches theory at the Masidlale Projects and also  

assists several school choirs. She continues to give 

back to her community  teaching recorder and  

music theory in Khayelitsha.

THAMI JAMES

Thami, born in Kimberley, started  

trumpet lessons when she was 14 and 

moved on to the euphonium and trombone. She 

holds a B Mus (Education)  and Post-Graduate  

Certificate in Education from UCT. Currently, she 

teaches brass to the learners in Masidlale,  heads brass 

at St Cyprian's School, Grove Primary, and tutors 

lower brass at Steenberg High. About Masidlale, she 

says: “This is such an enriching experience and I am 

so committed to the whole CPO education  

programmes."

Thami is also on the committee of the Southern  

African Tuba and Euphonium Association.

.................................................................................

TEACHING TOMORROW'S TALENT

Dedicated teachers
Ash-lee Louwskieter, Siyathemba Nteta, Odile Burden, Thami James, Noluvuyo Maha, Tembisa  Ntshongontshi and Monica Dadase 
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T
he Cape Town Philharmonic  

Orchestra, mindful of  

sustainability and the need to 

ensure new revenue streams  

in the coming years, is  

launching the Legacy Circle. 

The Circle aims to celebrate  

bequests by supporters to  

sustain the orchestra and change 

the lives of many young aspirant musicians in Cape 

Town for decades to come. Your decision to bequeath a 

gift will ensure that the orchestra we all care  

about, continues.

If you join the CPO Legacy Circle, we will  

acknowledge your generosity and vision in our  

concert programmes, annual reports and on our 

website. You will become closer to the CPO family by 

attending special events to meet the musicians and 

staff throughout the year. You can also attend open 

rehearsals and other functions as our guests.

The CPO’s vast youth education and  

development programme has had a remarkable  

impact on the community of the Western Cape.  

The programmes – the Masidlale grassroots music 

project (launched in 2009), the CPO Music Academy, 

the CP Youth Orchestra, the CP Youth Wind Ensemble 

(all started in 2003) are providing a cycle of training 

that impacts on music education in schools in local 

communities. An Instrument Bank makes long-term 

loans of instruments to young learners.  You can read 

more at www.cpo.org.za/development

Government donations, corporate and private  

sponsorships which we have judiciously stewarded 

over the years, plus box office income, have enabled  

us to be all things to all people: We have continued  

to offer world-class classical symphony concerts,  

accompaniment to opera, ballet and musicals, schools 

and community concerts and our huge development 

project which has touched thousands of young  

musicians over the years.  But now, as national  

government funding is diminishing, we need to  

adjust our funding model.  

Including the CPO in your estate plans is a wonderful 

way to ensure a legacy of transformation and artistic 

excellence for your orchestra for generations to come. 

Your gift will make a real difference, while a bequest 

to the CPO has tangible benefits such as exemption 

from estate duty and the opportunity to personalise 

your gift. 

 

EMBRACE THE FUTURE

Your decision to bequeath a gift to the CPO is a sensitive, 
personal issue and might need considerable reflection and 
discussion with family and/or financial advisers. To discuss 
confidentially how you can impact the future or require 
further information, please contact: Suzanne Aucamp at 
Tel:  021 410 9826 / suzanne@cpo.org.za. 

LEGACY CIRCLE 
HOW YOUR GIFT CAN HELP THE MUSIC PLAY ON  

SUZANNE AUCAMP 

“Music is 
enough for a 
lifetime, but a 
lifetime is not 

enough for 
music”

              SERGEI RACHMANINOV



24 
JANUARY
8PM
CITY HALL

POULENC BY TWO 
CONDUCTOR MARTIN PANTELEEV
SOLOISTS LUCAS AND ARTHUR JUSSEN (PIANO) 

LITHA JALI Haunshu Mthembu  
POULENC Concerto for Two Pianos in D minor                                                                                          
RACHMANINOV Symphony No. 2 in E minor                                                                                            

Conductor, composer and violinist MARTIN PANTELEEV was born into a family of  
musicians in Bulgaria, where he graduated from the State Academy of Music. He has been  
Associate Conductor of the Philharmonie of the Nations and principal guest conductor of the 
CPO. He is the artistic director and founder of two festivals in Germany, in Barth and in Owingen, 
and holds the prestigious Bulgarian Award, the Crystal Lyre. 

THE JUSSEN BROTHERS, winners of the first ever Concertgebouw Young Talent Award  
in 2011, have been praised internationally as soloists and as a duo. According to the Dutch  
newspaper De Volkskrant, “Under their hands, the two pianos form one flowing instrument”,  
while De Telegraaf writes of their seamless playing: “Two souls, one mind”. Their debut CD under 
contract to Deutsche Grammophon of works by Beethoven received platinum status, followed by 
several other successful releases. 

31 
JANUARY
8PM
CITY HALL

COOL CLARINETS
CONDUCTOR MARTIN PANTELEEV
SOLOISTS DANIEL PROZESKY AND JUNNAN SUN (CLARINET) 

DVORAK The Wild Dove                                                                                                             
KROMMER Double Clarinet Concerto in E flat  
DVORAK Symphony No. 8 in G 
                                                                                                                       
Principal clarinet of the CPO since 2015, DANIEL PROZESKY obtained a Professional 
Diploma in Performance in 2009 from l’Institut de Ribaupierre as well as a B Mus in 2011  
from the Lausanne Conservatory in Switzerland under renowned clarinettist Frédéric Rapin.  
He is also a member of the CPO Wind Quintet.  

Chinese clarinettist JUNNAN SUN is the principal clarinet of the KwaZulu-Natal Philharmonic 
Orchestra. He obtained his BMus (Hons) at the University of Pretoria and a Master’s in 
Performance (Orchestral Studies) at the Royal College of Music (RCM). He has won many 
awards in China, South Africa, Sweden and the UK, including the RCM Concerto Competition 
and RCM Rising Star award and the UNISA Overseas Music Scholarship Competition. 
Sun is a Yamaha and BG France Artist. 

07 
FEBRUARY
8PM
CITY HALL

KORNGOLD MAGIC  
CONDUCTOR VICTOR YAMPOLSKY
SOLOIST ALEXANDER GILMAN (VIOLIN)   

HINDEMITH Mathis der Maler                                                                                                                                        
KORNGOLD Violin Concerto                                                                                               
SIBELIUS Symphony No. 3 in C 
                                                                                                                             
Conductor, teacher and violinist VICTOR YAMPOLSKY has conducted more than 85 
professional and student orchestras in his long career. He serves as the Carol F. and Arthur L. Rice 
Jr. University Professor in Music Performance at the Northwestern University Bienen School of 
Music in Illinois and is music director of several festivals. Yampolsky has been conducting in South 
Africa for nearly 40 years and while here will give master classes to the candidates in last rounds of 
the 4th Len van Zyl Conductors' Competition. 

With a prestigious Diapason d’Or  award behind his name, and that for a disc of concertos 
by Barber and Korngold recorded with the CPO and conductor Perry So,  ALEXANDER  
GILMAN is, as Classic FM wrote “a name to watch”. He has become renowned as a soloist and 
also as a teacher, and for his artistic direction of the LGT Young Soloists. He has won a number of 
prizes at competitions in Europe and America.

14 
FEBRUARY
8PM
CITY HALL

BEN’S BRAHMS
CONDUCTOR VICTOR YAMPOLSKY
SOLOIST BEN SCHOEMAN (PIANO)   

BEETHOVEN Symphony No. 6 in F, “Pastoral”
BRAHMS Piano Concerto No. 1 in D minor                       
          
The winner of the 11th UNISA Vodacom International Piano Competition in 2008, 
BEN SCHOEMAN went on to win several more, including the Standard Bank Young Artist 
Award for Music (2011) and the contemporary music prize at the Cleveland International Piano 
Competition in 2013. In 2016, he was awarded the Huberte Rupert Prize from the South 
African Academy of Arts and Sciences for his contribution to music in his native country. 
This Steinway artist has given acclaimed solo, chamber music and 
concerto performances internationally. 
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04 
APRIL
8PM
CITY HALL

BERNHARD AND THE THREE B'S
CONDUCTOR BERNHARD GUELLER
SOLOISTS ALVARO SIVIERO (PIANO)  

BEETHOVEN  Overture,  Prometheus                                                                                   
J. S. BACH Piano Concerto in D minor            
BRAHMS Symphony  No. 1 in C minor                                                                                        

The CPO’s Principal Guest Conductor and Music Director Laureate of Symphony Nova Scotia 
where he was music director from 2002-2018, BERNHARD GUELLER continues to conduct 
internationally.  A favourite with audiences, he is lauded for the passion he brings to the podium 
and carefully prepared and always musically rewarding performances. His recent CD with 
Symphony Nova Scotia of orchestrated Schubert lieder and the Symphony no 3 was called 
a “triumph” by Toronto’s prestigious Whole Note.

One of Brazil’s leading pianists,  ALVARO SIVIERO is a widely acclaimed soloist and chamber 
musician across the world. He has been praised for the ‘full sound, intense romanticism and great 
communication with the audience”, demonstrating “ elegant lyricism and flawless technique”. 
He was recently awarded his country’s Comenda da Ordem do Mérito Cultural Carlos Gomes 
for his services to culture in Brazil. With degrees in  multicultural education and physics, he is 
also an arts writer. 

11 
APRIL
8PM
CITY HALL

A FANTASTIC SYMPHONY 
CONDUCTOR BERNHARD GUELLER
SOLOIST DANIEL CIOBANU (PIANO)     

WAGNER Overture, Der Fliegende Holländer                                                                                       
SHOSTAKOVICH Piano Concerto No. 2 in F minor  
BERLIOZ Symphonie Fantastique                                                                                                                              

Romanian pianist DANIEL CIOBANU, the winner of the UNISA International Piano  
Competition in 2016, followed this in 2017 with the second and audience prizes in the  
prestigious Arthur Rubinstein International Piano Master Competition in Tel Aviv.  He has 
also garnered a number of other First Prizes in a sparkling career that includes a debut at  
Carnegie Hall in October 2018. Ciobanu’s recital in Cape Town in 2017 was a classical 
highlight in the city.  

18 
APRIL
8PM
CITY HALL

GALLIC CHARM  
CONDUCTOR BERNHARD GUELLER
SOLOIST PETER MARTENS (CELLO)    

RAVEL Le Tombeau de Couperin                                                                                  
VIEUXTEMPS Cello Concerto  No. 1                                                                                     
SAINT SAËNS Symphony No 3, “Organ”                                                                                                                              

Enjoying a solo career that takes him to many countries, PETER MARTENS is one of 
South Africa’s premier cellists. He studied in Stellenbosch and Salzburg and holds an M Mus  
from UCT.  He has held principal positions in Pretoria and in the Cape Town Philharmonic and is 
Artistic Director of Stellenbosch Camerata. His CD of French music with the CPO and 
Bernhard Gueller will be released in 2019.

25 
APRIL
8PM
CITY HALL

HEROIC BEETHOVEN
CONDUCTOR BERNHARD GUELLER
SOLOIST STEPHEN WAARTS (VIOLIN) 

ROSSINI  Overture, La gazza ladra  
MOZART Violin Concerto No. 3 in G, K 216 (Strasbourg)             
BEETHOVEN Symphony No. 3, “Eroica”                                                                               
                                                                                                                                            
STEPHEN WAARTS has received top prizes at the 2015 Queen Elisabeth Competition and 
the Montreal International Competition in 2013; in the same year at the age of 17 he won the 
Young Concert Artists International Auditions in New York, and first prize at the 2014 Menuhin 
Competition. He has already played with many leading orchestras and will be collaborating on 
a recording project with Christoph Eschenbach.

Autumn Symphony Season 
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COME TO KIRSTENBOSCH 
24 FEB 17:30 

The CPO’s annual appearance in the  
Kirstenbosch summer season features violinist 
Alexander Gilman. Tickets from Webtickets. 

STEPHEN HOUGH 
20 DEC CITY HALL 20:00 

An all-Beethoven gala conducted by Bernhard 
Gueller 

AMOUSLY INCIDENTAL 
17 – 19 JAN  MAYNARDVILLE 20:15 

Incidental music from the classics doesn’t  
get any better in the magical atmosphere  
of Maynardville 

LUNCH HOUR CONCERT 
4 JUN  ARTSCAPE 
CHANDELIER FOYER 13:00

Let the CPO and CPYO brighten  
your lunch-time!



06 
JUNE
8PM
CITY HALL

A BARBER PREMIERE
CONDUCTOR ROBERT MOODY
SOLOIST BRYAN WALLICK (PIANO) 

DVORAK My Homeland                                                                                                                                         
BARBER Piano Concerto                                                                                             
TCHAIKOVSKY Symphony No 4 in F minor       

ROBERT MOODY, music director of the Memphis Symphony Orchestra and the Arizona 
Musicfest, has also been associate conductor, resident conductor and music director of a number 
of others in America.  Versatile, he is equally at home in the opera pit and in pops, chamber and 
choral concerts. Guest conducting has taken him from the Chicago Symphony at Ravinia and the 
Los Angeles Philharmonic at the Hollywood Bowl to the Vienna Chamber Orchestra.

BRYAN WALLICK, the gold medallist of the 1997 Vladimir Horowitz International Piano 
Competition in Kiev, plays regularly in the United States, Europe and South Africa. He studied at 
the Cincinnati College Conservatory of Music, Juilliard School of Music in New York and the Royal 
Academy of Music. He is also a noted chamber musician, performing at both New York’s Carnegie 
Hall and the Wigmore Hall in London. 

13 
JUNE
8PM
CITY HALL

 
ROMANTIC BRUCKNER  
CONDUCTOR ARJAN TIEN
SOLOIST ALEXANDER RAMM (CELLO)

DELIUS Overture, La Calinda 
PROKOFIEV Sinfonia Concertante 
BRUCKNER Symphony No. 4 in E flat, “Romantic”                                                  

Winner of the first prize “Rotary-Faller” at the competition of the International Conducting Master 
Class in La Chaux-de-Fonds – Switzerland 1997, ARJAN TIEN performs in Europe, Asia, South 
America and Africa with internationally established orchestras. In 2017, he was appointed principal 
conductor and artistic director of the Marine Band of the Royal Netherlands Navy and he is also 
professor of orchestral conducting at the Maastricht Conservatoire.          
   
ALEXANDER RAMM, silver medallist at the 2015 Tchaikovsky International Competition,   
is perhaps one of the most gifted and sought-after cello players of his generation. His distinctive 
style of virtuosity, deep insight,  emotional intensity, technique and artistry continues to  
impress internationally. 

20 
JUNE
8PM
CITY HALL

KALINNIKOV'S FIRST    
CONDUCTOR DANIEL BOICO
SOLOIST SODI BRAIDE (PIANO)   

SCHUBERT Symphony no 8, “Unfinished” 
MOZART Piano Concerto No. 24 in C minor, K 491 
KALINNIKOV Symphony No. 1 in G minor                                                         

Associate Guest Conductor of the KZN Philharmonic Orchestra, DANIEL BOICO was a finalist 
and prizewinner at the Prokofiev, Pedrotti, and Cadaques International Conducting competitions.  
Hs innate musical sensitivity paired with a keen ear and deep musicianship have produced exciting 
performances with orchestras in the US, Europe, Central and South America, Africa and Asia. 
Boico recorded Kalinnikov's Symphony No. 1 with the Nürnberger Symphoniker for Bavarian Radio. 

Born to Nigerian parents in England, SODI BRAIDE is a cosmopolitan musician influenced by 
many cultures.  He studied in Nigeria, France and Madrid before being granted residency at the 
prestigious Lake Como Piano Foundation in Switzerland. He soon established an international 
career that sees him in performance around the world.  His first tour of South Africa was in 1994, 
two years before he was a prizewinner in the UNISA International Piano Competition. 

  

27 
JUNE
8PM
CITY HALL

DANCING WITH RACHMANINOV  
 
CONDUCTOR DANIEL BOICO
SOLOIST ALENA BAEVA (VIOLIN) 

DE FALLA The Three-Cornered Hat Suite 
SZYMANOWSKI Violin Concerto No.  1
RACHMANINOV Symphonic Dances 
                                                                                                                                                                                                                                                                                                           
A protégée of Mstislav Rostropovich and Seiji Ozawa, described as “a magnetic presence” and 
“a constantly fascinating sound technician” (New York Classical Review), ALENA BAEVA is 
fast emerging as one of the finest violinists of her generation.  She has won many international 
prizes in competitions such as the the Wieniawski (2001), Moscow Paganini (2004) and  
Sendai (2007) international violin competitions.
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June Symphony Season 



   Cape Town City Hall       
 Seating plan 

Tickets

      Booking Details
PRE-CONCERT TALKS 

Before most symphony concerts at 19:15  
Open to ticket holders.

DRESS REHEARSALS 
Usually at 11 am on concert days at the City Hall  

RENEWALS & SUBCRIPTIONS
All renewals must be made through  
Artscape Dial-A-Seat 021 421 7695 

New subscriptions and single seat bookings from 
Dial-A-Seat or any Computicket outlet 

0861 915 8000 / www.computicket.com 

13TH INTERNATIONAL SUMMER FESTIVAL
New subscriptions can be made from  

22 November; single seats will go on sale  
30 November 

AUTUMN SYMPHONY SEASON 
Subscription renewals from February 1 – 8;  

new subscriptions from 13 February; single seats 
from 20 February

WINTER SYMPHONY SEASON 
Subscription renewals from 5 – 12 April;  

new subscriptions from 19 April; single seats  
from 24 April

   STUDENTS AND 
 SENIOR CITIZENS 

R95 if still available 
  30 min before the     

concert at the door

Subscribe, save 20  
per cent (30 per 

cent for members of 
FOM). Single seats 
from R95 to R245 

MORE
 INFORMATION 

www.cpo.org.za,
 info@cpo.org.za 
or 021 410 9809

 A

 B
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 D

 H

 G

Mayor's 
Bay

 E

  STAGE 

R190 R160 R245 R95

  BALCONY

O 

f all the arts, music is the most mysterious, 

most moving, most comprehensive, the 

most powerful art of all. Art is the one 

thing that makes us human. 

No other art form comes from so 

deep inside a human psyche and 

can reach so deep. No other art 

form can create such ecstasy, fear, 

happiness, sadness, grief, 

desperation and joy. Music can be 

a medium which articulates  

emotions you aren’t able to  

express with words. Music can  

be a carrier of specific messages.  

Just months after World War II ended, the house  

in Germany where my mother was living was a billet  

for American soldiers who, one evening, forced my  

mother, a 20-year-old blonde, to join in their  

increasing wild party. The soldiers became drunk. 

 The furniture flew.  

The atmosphere grew more and more tense, dangerous. 

And then, instinctively, my mother sat down at the  

grand piano and began to play a Beethoven sonata.   

The atmosphere changed, the mood became calmer.  

The soldiers sat down,  listened. Then one 

by one, they shook her hand, thanked her 

and left the room.

The usual explanation would be that  

music calms you, puts you in a good 

mood, relaxes you…  I think this is  

a huge misunderstanding. 

Maybe the Moonlight Serenade or  

Frank Sinatra will relax you. 

         

The soldiers were not calmed by Beethoven. They were 

reminded that there is something greater than life, what 

it means to be human. We only feel there is something. 

And great art, especially great music, gives us a  

glimpse of it. 

 ART MAKES US HUMAN  
BERNHARD GUELLER

Don't miss a 
single note          

Scan this QR code with your 
mobile device to get the latest issue 

of concerto immediately

          

MUSIC —  
SOMETHING

GREATER 
THAN LIFE
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